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Boston, Massachusetts 
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THE MUIR STRING QUARTET 
PETER ZAZOFSKY, violin 
LUCIA LIN, violin 
STEVEN ANSELL, viola 
MICHAEL REYNOLDS, cello 
KEITH LOCKHART, guest artist, piano 
Tuesday, April 10, 2001 
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PROGRAM 
Quartet in E-flat Major, K. 428 
Allegro ma non troppo 
Andante con moto 
Menuetto: Allegretto 
Allegro vivace 
Wolfgang Amadeus Mozart 
(1756-1791) 
Quartet (2000) 
World Premiere 
Preamble 
I. Bright _ 
II. Sharply pointed, angular; elegant, flowing 
III. Concentrated, intense 
IV. Scherzo 
V. Nocturne 
-Intermission-
Piano Quintet in A Major, Op. 81 
Allegro, ma non tanto 
Dumka: Andante con moto 
Scherzo: Molto vivace 
Finale: Allegro 
Richard Cornell 
(b. 1946) 
Antonin Dvora: 
(1841-1904) 
PROGRAM NOTES 
Wolfgang Amadeus Mozart 
Quartet in E-flat Major, K. 428 
After their first meeting in 1781, Mozart and Haydn frequently performed 
together at quartet parties, informal musical evenings hosted by composers such as 
Vanhal and Dittersdorffor the purpose of trying out each other's new works. On 
these occasions, Mozart took the opportunity to examine closely Haydn's Opus 33 
quartets of 1781, six provocative works described by their composer as "written in 
a new, very special manner." Enormously impressed, Mozart rethought his own 
methods of quartet composition. Whereas in his earlier quartets Mozart had 
composed by recasting successions of singing melodies, most of which were given 
to e first violin, he now followed Haydn's practice of thematic elaboration, a 
~ ,ss by which the music develops through the manipulation of short motifs 
denved from subjects heard at the beginning of the movement. The first violin no 
longer dominates, for the motifs are distributed throughout the four voices, as is 
heard in Haydn's quartets. The resulting six works were dedicated to Haydn, who 
thought they were a great success. After hearing the first three of Mozart's new 
quartets, Haydn proclaimed to Leopold Mozart, "Before God and as an honest 
man, I tell you that your son is the greatest composer known to me either in person 
or by name." 
K. 428, the third quartet of the set, was composed during the weeks 
following the birth of the Mozart's short-lived first son in June 1783. The first 
movement exploits two motifs: one initially played in unison by all instruments, 
followed by a second motif energized by a rhythmic second violin figure. The 
surprising dissonances heard in the Andante con moto movement have led to its 
comparison to Wagner's Tristan und Isolde-which was composed 76 years later. 
, The Menuetto, a vigorously rhythmic movement varied by a somber, pensive trio 
section, resembles the minuet heard in the second of Haydn's Opus 33 quartets. 
The finale ofK. 428, a good-natured rondo with three repetitions of the main 
theme, features unexpected silences and dynamic contrasts that suggest the witness 
of Haydn. 
Richard Cornell 
Quartet (2000) 
-Nancy Monsman 
When the Harvard Musical Association became interested in 
commissioning a chamber work we settled quickly on the Muir Quartet as ideal 
r. llaborators. The Muir's committed, passionate style as well as its dedication to 
works is an obvious asset in such a project. Founded in 1838, the Harvard 
r usical Association has a lengthy history of commissioning composers such as 
Walter Piston, Randall Thomson, Peter Maxwell Davies, Arthur Berger, and John 
Harbison, among many others. Its support of progressive musical enterprises has 
established the HMA as a vital force in our musical life. 
It took me nearly two years to compose the piece. Quartets take shape slowly for 
me, and the previous quartet (my first) was written nearly twenty years ago. 
Although work on the new quartet was never completely suspended during this 
period, several other chamber works, which I began after the quartet, were 
completed before it was finished. The expansive, multi-movement form of the 
work took on a life of its own, growing from the inside. The first themes of the 
work are found in the third movement, while some of the latest ideas to be worked 
out are in the preamble. 
The preamble is in three parts in the form of a dialogue between two 
distinct musical characters--one melodic and linear, the other harmonic. These 
harmonies with their voice leadings are motivic and become characteristic of the 
entire quartet. The first movement of the quartet proper is an energetic allegro in 
which general rhythmic-harmonic tension sets up a long melodic line in octaves. ' 
second movement follows, which contrasts a mechanical character with a liquid 
and flowing polyphony. The fmal episodes of each of these two movements reflect 
a similar impulse toward tonal suspension and rhythmic evaporation. The central 
third movement is a fundamentally harmonic discourse, and the most distilled in its 
character. The scherzo which follows has a similar intention to sections of my 
piano trio, as well as two other chamber works, Thrushfield and The Light of 
October, each of which uses a scherzo prominently. The Quartet's scherzo is 
particularly dance-like, with complex rhythmic and melodic hocketting. In the 
fmal nocturne the harmonic concerns of the preamble and the third movement are 
reflected in an unperturbed and quiet surface. 
-Richard Cornell 
Richard Cornell received his music education at the Longy School of 
Music, the New England Conservatory, and the Eastman School of Music where he 
studied with Joseph Swantner, Samuel Adler, and Robert Morris. He has served 
on the faculties of the Berkshire Music Center Tanglewood, the Longy School of 
Music, and the Massachusetts Institute of Technology.' He is Associate Professor 
of music at the Boston University School for the Arts, where he teaches 
composition, theory, and electronic music. His works have been performed by 
Alea III, the Boston Musica Viva, Collage New Music, Dinosaur Annex, New 
England Composers Orchestra, New England Philharmonic, Pro Arte Orchestra, 
and Triple Helix. His work Thrushfield was featured in the musical Spring 
Festival 2000 in St. Petersburg. His electronic music for theater and dance has 
been given by the Blue Heron Theater in New York and by Beth Soll & Co. in 
Boston, Los Angeles, Russia, and Santa Fe. Professor Cornell' s work has been 
recognized by awards and grants from the Massachusetts Cultural Council, the 
National Endowment for the Arts, the New England Foundation for the Arts, the 
St. Botolph foundation, and with residencies at both MacDowell and Yaddo arts 
colonies. 
Professor Cornell studied conducting at the Pierre Monteux Domaine 
Musicale with Charles Bruck and he has appeared as a guest conductor with the 
Boston University Symphony Orchestra. 
MEET THE ARTISTS 
Now in its 21st season, the Muir String Quartet is internationally 
renowned as one of the most powerful and insightful American ensembles 
performing today. The Muir Quartet appears annually on major chamber music 
series throughout North America and Europe. In keeping with the Quartet's 
namesake, the great naturalist, explorer and Sierra Club founder John Muir, the 
group donates proceeds from its EcoClassics CDs to a variety of environmental 
l!:n onservation organizations. Its recording of the Beethoven quartets on this 
1.-i. received a 1995 Grammy nomination. The Muir String Quartet can also be 
heard on recordings for ADDNQualiton and EMI, for which it was awarded two 
Grand Prix du Disque. Through its numerous commissions, the ensemble is knoWn 
for its commitment to advancing contemporary American music. The Muir Quartet 
won the Naurnberg Chamber Music Award in 1981 and the Evian International 
String Quartet Competition, in 1980. It has been featured on PBS and in The New 
Yorker. The Muir String Quartet is in residence at the Boston University School 
for the Arts and gives summer workshops at Tanglewood. Since 1983, the Quartet 
has been an integral part of the string faculty, mentoring students in chamber music 
classes and individual lessons, while touring world music centers. 
Peter Zazofsky, violinist, has won widespread recognition as a prolific 
soloist and chamber musician, appearing as first violinist in the Muir Quartet and 
, as soloist with many of the great orchestras in North America, Asia, and Europe, 
including the Boston Symphony, Berlin Philharmonic, and Philadelphia Orchestra. 
· Mr. Zazofsky was raised in Boston where he began studying the violin with Joseph 
Silverstein. Following studies at the Curtis Institute with Ivan Galamian, Mr. 
Zazofsky in 1979 became the first and only American to win the Montreal 
International Violin Competition. That victory was followed by a gold medal at 
the 1980 Queen Elizabeth Competition in Brussels, and the 1985 Avery Fisher 
Career Grant. Most recently, Mr. Zazofsky has premiered chamber works by 
Charles Fussell and Richard Danielpour, as well as the new violin concerto by 
Frederic Van Rossum, released on Cypress CD label. He also gave the Boston 
debut of Lukas Foss' Three American Pieces, in their orchestral version, with the 
composer conducting the Boston University Symphony Orchestra. Mr. Zazofsky is 
currently a member of the faculty at the Boston University School for the Arts. 
Lucia Lin, violinist, made her debut playing the Mendelssohn Concerto 
with the Chicago Symphony Orchestra at age eleven. A native of Champaign, 
Illinois, Ms. Lin received her Bachelor of Music degree from the University of 
Illinois and her Master of Music degree from Rice University. A Prizewinner in 
the 1990 International Tchaikovsky Competition in Moscow, Ms. Lin has also 
appeared as a soloist with the Boston Pops Orchestra, the St. Louis Symphony, the 
Oklahoma Symphony, and the Festivalorchester in Graz, Austria. Ms. Lin has 
frequently performed in solo recitals throughout the United States, making her 
New York debut at Weill Recital Hall in March 1991. A frequent collaborator in 
chamber music concerts and music festivals, Ms. Lin has appeared at the Sapporo 
Music Festival, the Taos Chamber Music Festival, the Da Camera Society in 
Houston, the St. Barts Music Festival, and the Barbican Hall Chamber Series in 
London. She is also a member of the acclaimed piano trio, The Boston Trio, and a 
founding member of the newly-formed chamber music group, Innuendo. Ms. Lin 
has recorded for Nonesuch Records as a guest of the Boston Symphony Chamber 
Players and for New World Records on a disc featuring the works of Bright Sheng. 
She has previously served as Concertmaster of the Milwaukee Symphony 
Orchestra and the London Symphony Orchestra. She is currently a member of the 
Boston Symphony Orchestra, having served as Assistant Concertmaster from 19 
to 1991 and 1996 to 1998, and is a member of the faculty at the Boston Universit)' 
School for the Arts. Schedules permitting, she also enjoys occasional musical 
collaborations with her husband, Keith Lockhart. 
Steven Ansell, violist, began his musical training at age ten in Seattle, 
where he studied with Vilem Sokol and Veda Reynolds. As a student at the Curtis 
Institute, he studied with Michael Tree and Karen Tuttle. Upon graduation from 
Curtis, Mr. Ansell was appointed Assistant Professor of Music at the University of 
Houston. From 1977 to 1979, he served as Assistant Principal Violist of the 
Pittsburgh Symphony under Andre Previn, after which he became one of the 
founding members of the Muir Quartet and a teacher at Yale University. In 1996, 
Mr. Ansell was appointed Principal Viola of the Boston Symphony Orchestra. 
Professor Ansell and his collegues of the Muir Quartet have been in residence at 
Boston University School for the Arts since 1983. He has performed at many 
summer festivals including those at Marlboro, Newport, Rutgers and Tanglewood, 
and is a frequent guest artist of the Boston Chamber Music Society. 
Michael Reynolds, cellist, is a native of Bozeman, Montana, 
where he began his musical studies. He attended the Curtis Institute as a student of 
David Soyer and Martita Casals and, after graduating in 1977, continued his 
studies with Karen Tuttle and George Neikrug. As a member of the Muir Quartet, 
Mr. Reynolds has participated in the Blossom, Marlboro, Newport, Snowbird, 
Spoleto, and Tanglewood Festivals. In addition, Mr. Reynolds is the Director of 
the Montana Chamber Music Festival. He performs throughout America as a 
soloist to benefit the Nature Conservancy, and has created a new recording label, 
Eco Classics, to record classical literature for the benefit of the environment. Mr 
Reynolds is currently a member of the faculty at the Boston University School for 
the Arts. In his spare time, he is an avid outdoorsman and fly fisherman. 
Born in Poughkeepsie, NewYork, in 1959, Keith Lockhart began his 
musical studies with piano lessons at the age of 7 and holds degrees from Furman 
University in Greenville, South Carolina, and Carnegie-Mellon University in 
Pittsburgh. In Pittsburgh he served as Director of Orchestral Activities at 
Carnegie-Mellon and Conductor of the Pittsburgh Civic Orchestra. In 1988, while 
retaining those posts, he accepted an appointment as Assistant Conductor of the 
Akron Symphony Orchestra and Conductor of the Akron Youth Symphony. In 
1989 Mr. Lockhart became one of two Conducting Fellows of the Los Angeles 
Philharmonic Institute. The following year, he moved to Cincinnati as Assistant 
Conductor of the Cincinnati Symphony Orchestra. Beginning with the 1992-93 
season, Mr. Lockhart served as Associate Conductor of both the Cincinnati 
Symphony and Cincinnati Pops orchestras, while also becoming Music Director of 
the r · cinnati Chamber Orchestra, a title he held through the 1998-99 season. 
Sin. 98, Mr. Lockhart has also been Music Director of the Utah Symphony in 
Salt Lake City. He studied piano with John Noel Roberts, Gwendolyn Stevens, and 
Maria-Regina Seidlhofer of the Vienna Hochschule. His training as a conductor 
includes study with Istvan Jaray, Otto-Werner Mueller, Harold Farberman, and 
Werner Torkanowsky. 
Prior to his Boston Pops debut in June 1993, Mr. Lockhart served as 
conductor for a tour with vocalist Mandy Patinkin and made his commercial 
recording debut as the conductor of Christmas Songs, a Telarc release with Mel 
Tonne accompanied by the Cincinnati Sinfonietta. As a guest artist, Mr. Lockhart 
has conducted the major symphony orchestras of Chicago, Cleveland, Dallas, Los 
Angeles, Minnesota, Montreal, New York, Philadelphia, San Francisco, Singapore, 
Toronto, and Vancouver. In addition, he has led the Los Angeles Chamber 
1
, Orchestra, the National Arts Centre Orchestra of Ottawa, and the St. Paul Chamber 
Orchestra. Other notable engagements include his first major opera production, 
Douglas Moore's The Ballad of Baby Doe, with the Washington (DC) Opera and 
the Cincinnati Chamber Orchestra's New York debut at Town Hall. In addition to 
his ongoing work with the Utah Symphony, other notable engagements include a 
debut with the Houston Symphony this season, a re-engagement with the 
Vancouver Symphony as part of Festival Vancouver this summer, and a return to 
the Colorado Symphony next season. 
April 11 
7:00p.m. 
April18 
8:00p.m 
April 19-21 
8:00p.m. 
April22 
3:00p.m 
April 24 
8:00p.m 
April 25 
8:00p.m 
April 26 
8:00p.m. 
April 28 
7:00p.m. 
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The Tsai Performance Center 
685 Commonwealth A venue 
Faculty Recital 
Konstantinos Papadakis, pia110 
The Tsai Performance Center 
685 Commonwealth Avenue 
Beatrice and Benedict 
Hector Berlioz 
Boston University Opera Institute 
and Chamber Orchestra 
Sharon Daniels, director of opera programs 
Boston University Theatre 
264 Huntington Avenue 
Tribute to Gaspar Cassado 
with Cellist George Neikrug 
and the Boston University Chamber Orchestra 
Theodore Antoniou, conductor 
Benjamin Zander, guest speaker 
Virginia Nei.krug, violin 
Kathleen Forgac, piano 
The Tsai Performance Center 
685 Commonwealth A venue 
Honors Chamber Music Recital 
The Tsai Performance Center 
685 Commonwealth A venue 
Boston University Wind Ensemble 
David Martins, conductor 
The Tsai Performance Center 
685 Commonwealth A venue 
ALEA ID 
Fundraising Event 
Theodore Antoniou, music director 
The Tsai Performance Center 
685 Commonwealth Avenue 
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Martin Amlin theory & comp. 
Steve Ansell viola 
Theodore Antoniou theory & comp. 
Sarah Arneson voice 
Edwin Barker string bass 
Ronald Barron trombone 
Penelope Bitzas voice 
Whitman Brown theory & comp. 
Claudia Catania voice 
Lynn Chang violin 
Peter Chapman trumpet 
James David Christie organ 
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Peter Clemente guitar 
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Richard Cornell theory & comp. 
Phyllis Curtin voice 
Sharon Daniels voice 
John Daverio musicology 
Anthony di Bonaventura piano 
Andres Diaz cello 
Joy Douglass music education 
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John Faieta trombone 
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Lukas Foss theory & comp. 
Charles Fussell theory & comp. 
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Tim Genis percussion 
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John Goodman theory & comp. 
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Tong-II Han piano 
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John Harbison theory & comp. 
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David Hoose orchestra/ conducting 
Roland Jaeckel collaborative piano 
General Information: 
Public Relations Office: 
Development Office: 
Alumni Relations Office: 
SFA Events Information: 
Linda Jiorle-Nagy piano 
Ann Howard Jones 
choral conducting 
Daniel Katzen horn 
Bayla Keyes violin 
Shiela Kjbbe collaborative piano 
Mark Kroll harpsichord 
Christopher Krueger baroque flute 
Michelle LaCourse viola 
Lynn Larsen horn 
Lucile Lawrence harp 
Ludmilla Leibman theory & comp. 
Joanna Levy voice 
Charles A. Lewis, Jr. trumpet 
Carol Lieberman baroque violin 
Lucia Lin violin 
Malcolm Lowe violin 
William Lumpkin opera 
Bruce MacCombie theory & comp. 
Richard Mackey horn 
Marya Martin flute 
Thomas Martin clarinet 
David Martins wind ensemble 
Dana Mazurkevich violin 
Yuri Mazurkevich violin 
Joy Mcintyre voice 
Richard Menaul horn 
Robert Merfeld collaborative piano 
Marjorie Merryman theory & comp. 
Horia Mibailpiano 
Ikuko Miztmo violin 
Michael Monaghan saxophone 
George Neikrug cello 
Craig Nordstrom clarinet 
James Orleans string bass 
Susan Orrnont voice 
Anthony Pahner music education 
Konst;mtinos Papadakis piano 
Leslie Parnas cello 
Richard R.anti bassoon 
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Alice Robbins viola da gamba 
Thomas Rolfs trumpet 
Matthew Ruggiero bassoon 
Eric Roske horn 
Chester Schmitz tuba 
Amy Schneider voice 
Todd Seeber s Iring bass 
Elizabeth Seitz musicology 
William Sharp voice 
Robert Sheena oboe & English horn 
Joel Sheveloff musicology 
Ethan Sloane clarinet 
Craig Smith choral conducting 
James Sommerville horn 
John Stovall string bass 
Tison Street theory & comp. 
Richard Svoboda bassoon 
Roman Totenberg violin 
John Tyson recorder 
Lisa Urkevich musicology 
Charles Villarrubia tuba 
Allison Voth opera 
Julian Wachner organ 
Jay Wadenpfuhl horn 
Gerald Weale theory & comp. 
Lawrence Wolfe string bass 
Joseph Wright music education 
Douglas Yeo bass trombone 
Jeremy Yudkin musicology 
Michael Zaretsky viola 
Peter Zazofsky violin 
Jacques Zoonflute 
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